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The Journey of Lewis and Clark and Other Tales from Way Out West (Mystery Sideshow Series) was first 
produced in 2005 at the Berkshire South Regional Community Center by The Berkshire Theatre Festival toured 
to schools in 2005 & 2011 on the BTF PLAYS! Tour. 

Cast of Characters
PROLOGUE -- Ringmaster, 4 Animals
SCENE 1 -- Narrator1, Townsfolk 1 & 2, Brannan, Paperboy, Polk
SCENE 2 -- Narrator1, Wittmer, Bigler, Marshall, Cullamah
SCENE 3 -- Narrator1, Sutter, Marshall, Bigler, Wittmer, Cullamah
SCENE 4 -- Narrator1, Sutter, Marshall, Bigler, Wittmer, Cullamah, Coyote, Owl, Elk, Rabbit
SCENE 5 -- Narrator1, Sutter, Cullamah

SCENE 6 -- Narrator2, Calamity Jane, Sunnypeddle, Billy, Dolores, Annabelle, Mary Jane
SCENE 7 -- Billy, Calamity Jane, Annabelle, Dolores, Sunnypeddle, Rabbit, Coyote, Elk, Bear, Owl
SCENE 8 -- Narrator2, Calamity Jane, Billy, Sunnypeddle
SCENE 9 -- Narrator2, Sunnypeddle, Dolores, Annabelle, Billy, Calamity Jane

INTERMEDIATE -- Narrator2, Herodotus, Paper Boy, Horse, Narrator3

SCENE 10 -- Draft Horse, Old Buck, Alberta, Sally, Princess, Coyote, Owl, Rabbit, Elk, Bear
SCENE 11 -- Narrator3, Pony Bob, Alberta, Lincoln, Ringmaster

SCENE 12 -- Narrator4, Lewis, Jefferson, 
SCENE 13 -- Narrator4, Lewis, Clark
SCENE 14 -- Narrator4, Lewis, Clark, Mandan, Hidatsa, Sacajawea
SCENE 15 -- Narrator4, Sacajawea, Lewis, Clark, Cameawheit, Clark, Shoshone, Flathead, Nez Perce
SCENE 16 -- Narrator4, Clark, Lewis, Sacajawea, Coyote, Elk, Owl, Rabbit, Bear
SCENE 17 -- Narrator4, Clark, Lewis, Sacajawea, Ringmaster, Coyote, Bear, Owl, Rabbit, Elk

Suggestions for doubling -- 2male, 3 female
ACTOR 1 (Male) -- Bear / Narrator1, Brannan, Cullamah / Billy / Herodotus / Draft Horse, Pony Bob / Clark
ACTOR 2 (Male) -- Elk / TF1, Sutter / Narrator2, Sunnypeddle / Narrator2 / Old Buck, Lincoln / Lewis
ACTOR 3 (Female) -- Rabbit / Paper Boy, Wittmer / Calamity Jane / Paper Boy / Sally / Narrator4, Mandan, 
Cameawheit, Flathead
ACTOR 4 (Female) -- Owl / TF2, Bigler / Annabelle / Narrator3 / Alberta / Sacajawea
ACTOR 5 (Female) -- Ringmaster, Coyote / Polk, Marshall / Dolores / Horse / Princess, Ringmaster / Jefferson, 
Hidatsa, Shoshone, Nez Perce



WAY OUT WEST: The Journey of Lewis and Clark and Other Tales A Mystery  Sideshow Theatre Play  by 
E. Gray Simons III. A company of 5 actors can perform multiple characters. (Suitable for professional, 
educational & amateur groups for young and family audiences.) Seize the adventure! Explore Native American 
legends, jump on The Pony Express, and take a chance on the Gold Rush in this historical expedition to the 
Wild West. Set in the atmosphere of a Carnival Sideshow, this fast moving and hilarious play will delight young 
audiences and their parents, as well. Order # 3174

Playwright E. Gray Simons III has worked for fourteen years as an Artist-in-Residence at BTF. In 2000, he 
became Artistic Director of BTF PLAYS! and has since written and directed more than a dozen original plays, 
among them Aesop’s Network, Nursery Rhyme Café, Mystery Sideshow 2: Strange Waves, and Mystery 
Sideshow 3: Way Out West.
Simons made his BTF directorial debut in 2000 with The Wind in the Willows and in 2001 he became director of 
the Summer Performance Stories, The Odyssey, The Magic Flute, Arabian Nights, and Monkey. Other 
directorial credits include The Wizard of Oz, Alice in Wonderland, Oliver! and Peter Pan(2009) on BTF’s Main 
Stage, Where Has Tommy Flowers Gone? and Holiday Memories in the Unicorn Theatre, Robin Hood at the 
Berkshire Museum, The Who’s Tommy at Brandeis University with co-director Eric Hill, and Big Love at 
Brandeis University. His BTF acting credits include One Flew Over the Cuckoo’s Nest, Peter Pan, Moby Dick-
Rehearsed, and Wilder, Wilder.
Berkshire Theatre Festival’s year-round education program, BTF PLAYS! serves area students from 
kindergarten through high school. At the heart of BTF PLAYS! is a passionate commitment to bring live theatre 
and all its inherent excitement and creativity to children in our region. Each year, more than 10,000 students in 
underserved rural and inner city schools throughout Berkshire Country are reached through in-school residency 
programs, vacation camps, and our touring production. Over the course of the summer, BTF PLAYS! hosts 
vacation camps for students from grades K-6, providing opportunities to learn about acting, improvisation, 
storytelling, and working behind the scenes in the theatre.

MUSIC:
A song AT THE SIDESHOW has been written for use with this and other Mystery Sideshow Theatre Series 
titles. The music is at the end of this playscript. There is no additional charge for the use of this music.

Transition music is used during scene changes. This can be anything, including improvised, or music composed 
by someone with your group. If pre-recorded music is used be sure to obtain the necessary permissions and give 
the proper credit to authors and music companies.



WAY OUT WEST
The Journey of Lewis and Clark and other tales

PROLOGUE -- An optional song AT THE SIDESHOW is available to sing as an introduction to this 
installment of the Mystery Sideshow Theatre series. The air should be filled with the magic and excitement 
of a Sideshow/Carnival. The setting should be easily transformable with possibly the magic of props and 
drops. After the song:

 SETTING: IN FRONT OF SEVERAL TIPI-LIKE TENTS, WAY OUT WEST -- The tents are adorned with 
Native American designs and symbols. In front of the tents are several posts of various heights that can be 
used to hang signs or to store costumes. There are also several crates on stage that can be sat or stood 
upon. Five animal characters from Native American Mythology enter. They are actors wearing masks of a 
Rabbit, a Bear, a Deer, an Owl and a Coyote. They move around, interacting briefly, as their animal 
characters and eventually form a totem pole and then separate again and spread out. The Ringmaster who 
is the Coyote takes off his mask and puts on a top hat.

RINGMASTER: Ladies and Gentlemen, lasses and lads! Grandmas and grandpas, moms and dads! People of 
all populations, nations and delegations! Please, give me your attention and a bit of your patience. I won’t 
take much of your time, around an hour I’d wager, so put  away your cell phone, your game boy, your pager. 
Open your minds and listen to me, you’ll learn something new, that’s my guarantee. Now, I imagine you’re 
wondering, “What’s this chap selling? He must have some tonic that I’m bound to be smelling!” Good 
people, I’m certainly  not here to solve all your troubles. Nor will I string you along then burst all your 
bubbles. However, I do have a remedy for some of your ills. What I have are some stories… possible side 
effects – thrills. It’s a prescription for boredom that I’m peddling today; the medicine is entertainment… it’s 
our little play. 

  (Actors who are still posed as animals take off their masks.) 
ACTOR 1: What’s it about? 
RINGMASTER: A sensible question! 
ACTOR 2: Is it happy or sad? 
RINGMASTER: I’m glad that you asked. 
ACTOR 3: Will it show me a moral? 
RINGMASTER: That remains to be seen.
ACTOR 4: Or reveal some great truth? 
RINGMASTER: Were you wearing a mask? 
ACTORS: Yes. 
RINGMASTER: I thought  so. To answer your questions… this play is about our great country and the 

extraordinary  quest  to explore the mysterious lands that lay way out west. It might make you laugh and it 
could make you cry, but it’s a part of our history  we cannot deny. So let’s start  the journey to the California 
coast. 

  (Actors put masks on front of wagon.) 
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 We’ll unhitch our ponies from the old hitching post and ride from the Mississippi river to the San Francisco 
Bay. Chances are we’ll meet a few characters along the way! 

ACTOR 1: Miners for gold? 
RINGMASTER: To begin the show. 
ACTOR 2: Calamity Jane? 
RINGMASTER: Undoubtedly so. 
ACTOR 3: The Pony express? 
RINGMASTER: Through rain and through snow. 
ACTOR 4: Lewis and Clark? 
RINGMASTER: Giddy up, let’s go! 
  (The Ringmaster and Actors exit.) 

SCENE 1 -- SETTING: DOWNTOWN, SAN FRANCISCO, 1848 -- Several Townsfolk enter and hang a sign on 
a post that reads San Francisco. Narrator 1 enters.

NARRATOR 1: In early 1848, in the sleepy little town of San Francisco wild rumors were being heard about 
an incredible discovery in the American River near a trading outpost called Sutter’s Fort. 

  (Samuel Brannan enters with a small bag of gold and moves to the other people on stage.) 
 Samuel Brannan, the publisher of a local newspaper called the California Star, had been up to Sutter’s Fort 

to do a little trading and one of the mill workers there had paid him in gold. 
TOWNSFOLK 1: You have a bag of what, Sam? 
BRANNAN: It’s gold, I tell you. I sold Jacob Wittmer a bottle of whisky and he paid me with this. He said he 

found it in the river where John Sutter built his sawmill. 
TOWNSFOLK 2: It can’t be real. That’s too much gold for a bottle of whisky. 
BRANNAN: I told him it was too much, but he didn’t care. He said there’s a river of gold up there! 
  (Brannan exits and the townsfolk talk.) 
NARRATOR 1: Word spread quickly of Brannan’s news that day  and the next day  when the California Star hit 

the street the headlines read… 
  (Paper Boy enters holding a stack of newspapers) 
PAPER BOY: Extra! Extra! Read all about it! Gold found at Sutter’s mill! A river of gold flows down from the 

mountains! 
  (Townsfolk each grab a paper.) 
 You read it here first folks in the California Star. Gold found at Sutter’s mill! 
  (Townsfolk and Paper Boy exit.) 
NARRATOR 1: In early  1848 the non-native population of the California territory was only about fourteen 

thousand and very separate from the eastern part of the country, but steadily throughout that year constant 
reports of gold strikes spread to the east and finally to the White House. 

  (Polk enters reading a letter) 
 In December of that year president James K. Polk made a public statement… 

PERUSAL SCRIPT -- Way Out West by E. Gray Simons III

2
© 2017 by E. Gray Simons III

The possession of this PERUSAL SCRIPT does not constitute permission to perform the play. It is a royalty play and permission must 
be obtained from the publisher. Do not duplicate this document in any way. Monologues, used outside this performance as a whole, will 

need permission and a small royalty, except for scene study in classes.
Contact Leicester Bay Theatricals.



POLK: The accounts of the abundance of gold in the California territory are of such extraordinary character 
they  would scarcely command belief were they not  corroborated by authentic reports of officers in the 
public service. 

NARRATOR 1: By the next year there were over one hundred thousand people in what would soon become 
the thirty-first state in the union and the American west would never be the same. The California gold rush 
had begun and it was all because of the discovery of James Marshall on January 24, 1848… 

SCENE 2 -- SETTING: SUTTER’S MILL, NEAR SACRAMENTO, CALIFORNIA, JANUARY 1848 -- One of the 
panels of the tent is turned to reveal an image of a mill wheel. James Marshall enters with Henry Bigler, 
Jacob Wittmer and a native called Cullumah. They carry bags, shovels, pickaxes, etc.

NARRATOR 1: Before anyone knew anything of the riches waiting to be found in the hills of California, the 
area was an isolated wilderness primarily used for logging. James Marshall had worked for over a year on 
John Sutter’s sawmill, which was high up  in the foothills of the Sierra Nevada Mountains. The mill was 
almost completed and close to operational, but there was trouble with the outlet for the water source that 
powered the mill. The American River kept backing up and the mill wheel wouldn’t turn. 

WITTMER: I believe there’s a problem with this here mill wheel, Bigsie. 
BIGLER: What’s that, Wit? 
WITTMER: Wheel won’t turn.
BIGLER: Wheel don’t turn, mill won’t work. 
MARSHALL: Will you two shut it, so I can think? 
WITTMER: Mr. Marshall’s wheel don’t seem to be turnin, neither. 
BIGLER: Wheel don’t turn, brain won’t work. 
MARSHALL: If it weren’t for me kickin’ you two in the backside you wouldn’t work and this mill wouldn’t be 

halfway done. Cullumah, here’s done most of the work while you two sit around and watch the river run. 
WITTMER: Just makin’ sure it don’t go nowhere, Mr. Marshall. 
BIGLER: Yep, that river runs, but it don’t go nowhere. 
MARSHALL: I have never seen a bigger couple of freeloaders. Stay here at the mill and let  me know if that 

wheel starts moving, I’m going down to the outlet to see what’s got this water backed up. 
  (Marshall moves down stage, followed by Cullumah, and crouches low.) 
NARRATOR 1: Marshall climbed down to the river outlet and found it clogged with sediment and rocky 

runoff, some of which sparkled and glinted in the morning sun. 
MARSHALL: Wittmer, Bigler! Get down here! I found somthin! 
  (Wittmer and Bigler move downstage.) 
 Look at this. 
WITTMER: Yep, those rocks surely would keep this river from runnin. 
BIGLER: If you had that many rocks in your pockets, I guess you wouldn’t run neither.
MARSHALL: Look how this sparkles… Boys, I believe I’ve found a gold mine. 
WITTMER: Now I know your wheel’s stopped turnin’. There wouldn’t be no gold here for anyone to just pick 
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up. If there’s gold lying on the ground, someone woulda done picked it up, unless we’ve done found the end 
of the rainbow. Right, Bigsie? 

BIGLER: Yep, Wit. If we done found the end of the rainbow, where’s all the leprechauns at? 
WITTMER: I don’t see none and you’d have to be a durn fool to figure a person would leave gold lying on the 

ground. Come on, Bigsie. 
  (Bigler and Wittmer exit laughing) 
NARRATOR 1: Even though his men had laughed at his find, Marshall was sure it was gold. He put the small 

nugget in his pocket and got back to work. 
  (Marshall exits, followed by Cullumah.) 

SCENE 3 -- SETTING: SUTTER’S FORT, LATER THAT NIGHT -- Wittmer and Bigler enter holding tin cups, 
sit on two of the crates and drink from the cups. Sutter enters followed by Marshall.

NARRATOR 1: Back at Sutter’s Fort that night, John Sutter inquired about the progress at the mill. 
SUTTER: So Mr. Marshall, how’s the progress up at the mill? Is it almost ready to run? I’m ready to start 

making some money from my investment. 
MARSHALL: Yes, Mr. Sutter. It’s almost ready. We just have to finish unclogging the outlet channel so the 

wheel can turn properly. 
WITTMER: Yes, sir, Mr. Sutter, that wheel ain’t turning yet, but that  there mill’s already a regular gold mine, 

wouldn’t you say Mr. Marshall?
BIGLER: Yep, just ask, ole Marshall there. He done found the end of the rainbow. 
  (Wittmer and Bigler exit) 
SUTTER: Gold Mine? What are those men talking about? 
NARRATOR 1: Marshall showed Sutter the nugget he had kept and explained how he had found the small 

stone below the mill that morning and how the men had thought him foolish for thinking it might  be gold. 
Sutter was immediately curious. 

SUTTER: I know some experiments to test and see if it’s really gold. I’ll be able to find out tomorrow. 
MARSHALL: If it’s gold we’re going to be rich, the river is full of it. 
SUTTER: Well, besides the mill property, that  land up there is public. We’ll have to buy  it. But if this turns out 

to be gold, it’ll be worth it. I want you to get more samples and bring them back with you. 
MARSHALL: Oh, there’s plenty of gold up there. I’ll find more. 
  (Marshall and Sutter exit.) 

SCENE 4 -- SETTING: SUTTER’S MILL, THE NEXT MORNING -- Marshall, Cullumah, Wittmer and Bigler 
enter with shovels and start to dig.

NARRATOR 1: The next morning Marshall and his crew returned to work at the mill. As his men cleared the 
outlet, Marshall sifted through the piles of sediment. 
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MARSHALL: (Holds up a small nugget) You see here’s another one!
WITTMER: Yes, Sir, Mr. Marshall you have a real nice collection of shiny rocks. Don’t he Bigsie? 
BIGLER: Yep Wit. He’s got rocks in his pockets, to go along with the rocks in his head. 
MARSHALL: We’re pretty  much done here. Why don’t you two finish your slackin’ and head back to the fort? 

You’re just about to get on my last nerve. 
WITTMER: Thank you, boss. Don’t mind if we do. 
  (Wittmer and Bigler exit.) 
MARSHALL: Hey, Cullumah. 
  (Cullumah who is leaving with the men turns back to Marshall.) 
 You know what this is? 
CULLUMAH: Yes, James Marshall… It is what white men call gold. 
MARSHALL: Are you sure? 
CULLUMAH: Yes. I have seen it all my life in these rivers. It washes down from the mountains. 
MARSHALL: I knew it! 
CULLUMAH: If you look closely you will see the rivers sparkle like the many stars in the night sky. 
MARSHALL: Yep, there’s a lot of it. 
CULLUMAH: Some of my ancestors call these hills the Mountains of Gold. 
MARSHALL: Well, I guess I have found the end of the rainbow… And I’m not going to give those clowns, 

Wittmer and Bigler, a pebble of my claim.
CULLUMAH: You will not be able to keep this for yourself. The other white men will find out. 
MARSHALL: I know, durn it. I shouldn’t have even told them about it. Well, I can at least get back to the Fort 

and tell Mr. Sutter to keep quiet til we can make a claim on it. Do you know how valuable this stuff is? 
CULLUMAH: Gold is precious, but I know things of much greater value. 
MARSHALL: Well, I don’t. So keep quiet about this. I don’t want you telling anyone what you said to me 

about “mountains of gold”. We’d have everyone and his grandmother up here pickin through the river. 
CULLUMAH: James Marshall, can I share with you a story that my grandmother once told me about such 

things? 
MARSHALL: What is it? About gold? 
CULLUMAH: Yes. 
MARSHALL: Okay, tell it, but make it quick. 
CULLUMAH: Coyote was curious and everyone knew it. 
  (Coyote enters) 
 He often followed his nose around sniffing at  the ground in hopes of finding food or at least some kind of 

amusement. One day he was sniffing by the river and he saw a shiny stone sparkling up from the riverbed, 
so he reached in with his paw and scooped it  out. Coyote liked beautiful things and this was the most 
beautiful thing he had ever seen. It  sparkled like the sun, but did not hurt his eyes. He sat by the river gazing 
at the sparkling stone… 

  (Owl enters) 
 Until Owl came by and asked him what he had. Coyote hid his treasure and said, “Oh, nothing of any 

importance.” “May I see it?” asked Owl. “No.” said Coyote, “its mine and no one else can see it”. Owl 
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wanted to pry, but instead she flew off and left Coyote alone. 
  (Owl exits and Elk enters) 
 Soon Elk came by  and asked to see what Coyote was looking at so intently. Coyote responded in the same 

way and even told the Elk to mind his own business. The Elk wanted to butt in, but he strolled away and left 
Coyote alone.

  (Elk exits and Rabbit enters.) 
 Not long after Rabbit came by and when Rabbit asked to see what Coyote had in his paw he snarled and 

snapped at  her. Rabbit wanted to be nosy, but she was frightened so she quickly hopped away and left 
Coyote alone. 

  (Rabbit exits.) 
 Coyote sat by himself all day looking at the stone until the sun stopped shining and he grew tired. He lay 

down by the riverbank with his treasure held tightly to his chest. 
  (Animals enter.) 
 That night he had a dream that he was surrounded by Owl, Elk and Rabbit and that they had come to take 

his golden stone. He was terrified and yelled for them to leave him alone. Suddenly, he awoke from his 
dream and it turned out that it was morning and he was alone. He wondered why he had dreamt such a 
frightening thing and wondered where Rabbit, Owl and Elk were. Abruptly, he threw the stone back into the 
river and set off to find the other animals. 

  (Coyote exits.) 
 When he finally  found Rabbit, Owl and Elk they made no mention of the stone, but greeted him as friends 

and coyote happily joined them. 
MARSHALL: What’s that supposed to mean? I’m not a durn animal. I’m a man! And I’m going to be rich and 

you can’t stop me. I can’t believe you just wasted my time. I’ve got to get back to the fort and talk to Sutter. 
  (Marshall and Cullumah exit and the set is shifted back to the fort.) 

SCENE 5 -- SETTING: SUTTER’S FORT, A SHORT TIME LATER -- Sutter, Bigler and Wittmer enter followed 
by Marshall.

NARRATOR 1: By the time Marshall made it back to the fort, Sutter had already announced to the men that 
gold had been found and that he was going to make an offer to buy the land from the natives that live there. 

SUTTER: What Marshall found up there was gold, and I plan on buying that land and I urge all of you men to 
keep working for me. We can all get rich together. 

  (Bigler and Wittmer push past Marshall, smiling and exit)
NARRATOR 1: To Sutter’s surprise the men didn’t want to go along with his plan and they  all made excuses 

about why they had to leave and they secretly  headed into the hills to find their fortunes. Marshall was 
furious, but the wheels had been set in motion and soon the area was crawling with prospectors looking for 
gold. 

SUTTER: It’s too late. The men have already gone off to find gold on their own. 
  (Exits) 

PERUSAL SCRIPT -- Way Out West by E. Gray Simons III

6
© 2017 by E. Gray Simons III

The possession of this PERUSAL SCRIPT does not constitute permission to perform the play. It is a royalty play and permission must 
be obtained from the publisher. Do not duplicate this document in any way. Monologues, used outside this performance as a whole, will 

need permission and a small royalty, except for scene study in classes.
Contact Leicester Bay Theatricals.



MARSHALL: That gold is mine, durn it! I found it! It belongs to me! 
  (Exits) 
NARRATOR 1: Sadly, James Marshall got very little money out  of his monumental find. He tried to prospect 

on his own, but he was always followed by other miners who thought they might get lucky if they stayed 
close to the man who made the first strike. John Sutter was no more successful than Marshall earning very 
few riches for his efforts. But both men are largely credited with starting the mania that brought thousands 
of people out to sunny golden California to find their fortunes. 

  (Narrator 1 exits and Ringmaster enters) 
RINGMASTER: The California gold rush truly marked the beginning of expansion in the American west. 

People came not only from the eastern United States and Mexico, but also other continents as far away as 
Asia; twenty-five thousand from China alone and nearly every  person had a tale of either financial fame or 
fiscal ruin. And a few made a name for themselves without even looking for gold. Levi Strauss headed west 
to sell canvas tents to the miners and sold them his invention of denim blue jeans instead. Samuel Clemens 
was covering the gold rush as a journalist when he discovered his real talent was writing fiction and he 
changed his name to Mark Twain. And some people went out and braved the hardships just to see the new 
land and find a new life. One such family  headed west and only made it as far as Virginia City, Montana. 
None of them was particularly famous at the time, but the eldest  daughter would become the most legendary 
cowgirl in the history of the west. Her name was Martha Jane Cannary, better known as Calamity Jane… 

(Calamity Jane enters riding a long stick like a horse. She is followed by Narrator 2. During the 
following narration, Jane uses the stick as a rifle, canoe paddle, bow, etc... ) 

CALAMITY JANE: Yee-ha!
NARRATOR 2: When Martha Jane and her family moved from Princeton, Missouri to Virginia City, Montana 

in 1865 she was only  twelve years old, but she had already experienced a great deal of life from spending 
time on the trail out west. She had her father and three brothers to teach her the pioneer life and she could 
hunt and ride and roughhouse as well as any of them. She wasn’t a badly  behaved girl, but she was excitable 
and she had a way of finding trouble. So soon after her family got settled, her father insisted that she attend 
school and learn the proper behavior for a young lady. 

  (Jane exits less excited than when she entered. Narrator 2 exits) 

SCENE 6 -- SETTING: VIRGINIA CITY PUBLIC SCHOOL HOUSE, WEDNESDAY MORNING -- Ms. 
Sunnypeddle, Billy, Dolores and Annabelle enter. They set up the classroom, sitting on crates and holding 
books. Soon after, Martha Jane enters and stands shyly in the corner.

MS. SUNNYPEDDLE: All right, please take your seats. 
  (Children sit) 
 Good morning, Children. 
CHILDREN: Good morning, Ms. Sunnypeddle. 
MS. SUNNYPEDDLE: Before we begin our lessons, I have an announcement to make. We have a new student 

joining us this morning. Her family  has traveled all the way from Missouri and has just arrived in Virginia 
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City. She is twelve years old and her name is Martha Jane Cannary. Can we please greet our new classmate 
in the proper way? 

CHILDREN: Welcome to our classroom, Martha Jane. 
MS. SUNNYPEDDLE: Martha Jane, my  name is Ms. Sunnypeddle and I am very pleased to have you in the 

Virginia City public schoolhouse. 
CALAMITY JANE: Thank you, Ms. Sunnypeddle.
MS. SUNNYPEDDLE: If you would please take a seat we will begin. 
  (Jane sits next to Billy) 
 Since this is our first day  back from vacation, I would like to have each one of you stand up and tell the 

class what you did to occupy your free time. Who would like to begin? 
  (Annabelle and Dolores raise their hands excitedly) 
 Annabelle you may go first. 
ANNABELLE: (Stands) Well, I went into town and went shopping any chance I could get and just before 

school started I picked out this beautiful dress and my daddy bought it for me. 
  (She briefly poses in her yellow dress) 
MS. SUNNYPEDDLE: It’s very nice, Annabelle. 
ANNABELLE: It’s Billy’s favorite color. 
MS. SUNNYPEDDLE: Your favorite color is yellow, Billy? 
  (Billy nods, sheepishly.) 
 I didn’t know that. Thank you, Annabelle. Who would like to go next? 
  (Dolores raises her hand as Annabelle takes a seat) 
 All right, Dolores. 
DOLORES: (Stands) I learned to play the piano and I practiced all summer. 
MS. SUNNYPEDDLE: Wonderful! Did you learn to play any songs we might know? 
DOLORES: I learned to play Billy’s favorite song. 
MS. SUNNYPEDDLE: And what may I ask is your favorite song, Billy. 
BILLY: “I just stole your catfish pole.” 
  (Dolores shakes her head. Now Billy is not sure) 
 “Side Saddle Sheriff”? 
  (Dolores shakes her head.)
 “Stop telling me I’m lazy”? 
  (Dolores shakes her head.) 
 “Your corn bread’s better with butter on both sides”? 
  (Dolores nods her head in relief and Billy smiles.) 
MS. SUNNYPEDDLE: Okay, thank you, Dolores. 
  (Dolores takes a seat) 
 Billy would you like to take your turn? 
BILLY: Yes, Ma’m. 
  (Stands) 
 On my vacation I helped my dad build a chicken shack and… I went fishing almost every morning and … I 
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tried beans for the first time. 
MS. SUNNYPEDDLE: Well, it’s very good to try new things. Did you discover you like beans? 
  (Billy nods and smiles) 
 Thank you, Billy. 
  (Billy sits) 
 And lastly we shall hear from Martha Jane. 
  (Jane stands) 
 Now I guess you spent most of your time making your way out west, so I’m sure you have some very 

interesting stories to share with us. 
CALAMITY JANE: Umm, let’s see…on the way out here I learnt how to tell all different kindsa animal 

tracks. 
MS. SUNNYPEDDLE: I imagine that could be very useful. 
CALAMITY JANE: And, my pa taught me how to hold my rifle and shoot straight on horseback. 
BILLY: Neat. 
CALAMITY JANE: Oh yeah! And I learnt how catch my brother’s when they was cheatin’ at cards. 
MS. SUNNYPEDDLE: Oh, my.
CALAMITY JANE: And… I taught myself how to skin a buffalo! 
  (Girls gasp) 
 And I have a pet rattlesnake named “Shaky”! 
  (Gasp!) 
 And I broke my arm for the third time when I was chased by a grizzly bear! 
  (Showing her arm is indeed intact) 
 But it’s fine now. 
MS. SUNNYPEDDLE: Well, you had quite a trip, didn’t you? 
  (Billy franticly raising his hand) 
 Yes, Billy? 
BILLY: Would you let Martha Jane show us how to skin a Buffalo? 
MS. SUNNYPEDDLE: Well, I don’t think that’s entirely appropriate right now… we don’t have a buffalo. 
  (Annabelle raises her hand) 
 Yes, Annabelle? 
ANNABELLE: I would like to know why Martha Jane wears boy’s clothes. 
MS. SUNNYPEDDLE: Now, Annabelle, I don’t think that’s a very polite question. 
CALAMITY JANE: I don’t like dresses. A person can’t do no fightin in a dress. 
MS. SUNNYPEDDLE: Well, we don’t want to fight. We learn to resolve our differences with a reasonable 

discussion. And if you don’t mind, I think we will discuss our first lesson, so if you will please open your 
books to page one… 

  (Jane sits next to Billy) 
 Oh, Billy would you be so kind as to share your book with Martha Jane until we can get her one. 
BILLY: Yes, Ma’m. 

(Jane and Billy smile shyly at each other, while Annabelle and Dolores glare back at them. 
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Narrator 2 enters)
NARRATOR 2: Martha Jane did know how to track animals and her father had taught her about firing her rifle 

on horse back and her brothers did try to cheat at  cards, but the rest of her story was not entirely true. She 
had a way  of stretching the truth from time to time and on this occasion it was mostly because she was 
nervous to meet all of her new classmates. And to be completely honest, she thought Billy was awful cute. 
Her exaggerating had certainly  charmed Billy  and he couldn’t wait  until the end of school so he could ask 
her all about the rest of her adventure. 

MS. SUNNYPEDDLE: All right Children, that will be all for today. Please, read chapter two in your books and 
we will discuss it  tomorrow. And don’t forget Friday night is the social at the Virginia City dance hall, so 
remember to ask your parents permission and make sure you have the proper attire for dancing. Have a nice 
day. 

  (The children help Ms. Sunnypeddle rearrange the room and they all exit.) 

SCENE 7 -- SETTING: OUTSIDE, SHORT TIME LATER -- Jane and Billy enter talking excitedly. Annabelle 
and Dolores enter and stand off to the side, still glaring at Jane.

BILLY: Did you really skin a buffalo? 
CALAMITY JANE: Pretty much. 
BILLY: That’s neat. Do you like to fish? 
CALAMITY JANE: Yeah, but I don’t know where to go around here. 
BILLY: I’ll show you! Just let me run to my house and get my fishin’ pole. I’ll be right back. 
CALAMITY JANE: Okay. I’ll be right here. 
BILLY: Gosh, you’re neat, Martha Jane.
  (Billy exits) 
ANNABELLE: Hello, Martha Jane. 
DOLORES: Yeah, hello Martha Jane. 
CALAMITY JANE: Hello. 
ANNABELLE: Where’d Billy go? 
CALAMITY JANE: He left to get his fishin’ pole. 
ANNABELLE: Oh really? 
DOLORES: Is that so? 
CALAMITY JANE: Yep. 
ANNABELLE: Let me tell you something… just because he wants to take you fishing doesn’t mean you get to 

be his sweetheart. 
DOLORES: Yeah, you’re not his sweetheart. 
CALAMITY JANE: I don’t want to be no sweetheart! We was just goin’ fishin’! 
ANNABELLE: No lady wants to go fishing. 
DOLORES: It’s just not proper for lady. 
CALAMITY JANE: I like fishin’.
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ANNABELLE: And by  the way  I think you made that  stuff up about pet rattlesnakes and skinning buffalos just 
to get Billy’s attention. I think it was pure fabrication. 

DOLORES: Yeah, you were embellishing. 
CALAMITY JANE: I didn’t embellish no fabrication! You take that back! 
ANNABELLE: You’ll never be Billy’s choice for the town social this Friday. 
CALAMITY JANE: Who says I won’t? 
DOLORES: He always asks one of us. 
CALAMITY JANE: Maybe this time he wants to go with me. He said I was “neat”. 
ANNABELLE: He’s just confused. 
DOLORES: Yeah, Billy gets that way sometimes. 
CALAMITY JANE: I bet he’s not this time. 
ANNABELLE: I bet he is. 
CALAMITY JANE: Is not 
ANNABELLE and DOLORES: Is! 
CALAMITY JANE: Not! 
ANNABELLE: I know how to find out. We can have a contest.
CALAMITY JANE: What kinda contest? 
ANNABELLE: When Billy gets back here the first one to give him a kiss can be his partner at the town social. 
CALAMITY JANE: Kiss him? 
ANNABELLE: What’s wrong, are you scared of kissing? 
CALAMITY JANE: I’m not scared of anything! And don’t ever think I am! 
BILLY: (Enters) We can go fishing now. 
CALAMITY JANE: I kissed a bunch a times! 
BILLY: What? 
CALAMITY JANE: Come over here, Billy. 
BILLY: What for? 
CALAMITY JANE: I have to kiss you. 

(Billy yells, drops his fishing pole and runs. A wild chase ensues with all three girls in pursuit. 
The chase ends with Jane finally lassoing Billy and kissing him on the cheek. Ms. Sunnypeddle 
enters.) 

MS. SUNNYPEDDLE: Oh, my goodness! What in the world is going on here? 
BILLY: (On the verge of tears) Ms. Sunnypeddle, the girls chased me around the schoolyard and Martha Jane 

caught me… and kissed me.
CALAMITY JANE: I caught him and kissed him and now I get to be Billy’s partner at the Friday social. 
BILLY: I’m not going to the social with you. 
CALAMITY JANE: But you said I was “neat”. 
BILLY: I was just confused. I get that way sometimes. 
  (Dissolves into tears) 
MS. SUNNYPEDDLE: Now, Billy  calm down. Here, let’s get you home. You girls run along now. I’ll see you 

tomorrow at school. 
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  (Ms. Sunnypeddle exits with Billy) 
ANNABELLE: I told you, you wouldn’t be going to the social with Billy. 
CALAMITY JANE: I didn’t know he wouldn’t like kissin. This is all your fault! 
ANNABELLE: You were the one that kissed him and created this whole calamity, Martha Jane. 
DOLORES: Yeah, your name should be “Calamity” Jane. 
ANNABELLE: Calamity Jane! 
  (They giggle) 
 Come on, Dolores; let’s leave before she starts some other commotion. 
DOLORES: She doesn’t even have a dress. 
  (They exit and Jane sits down on the ground and sulks. Soon after Ms. Sunnypeddle enters) 
MS. SUNNYPEDDLE: Martha Jane, are you all right?
CALAMITY JANE: Those girls aren’t very nice. 
MS. SUNNYPEDDLE: Yes, well, girls can be… difficult when it comes to choosing partners for the social. 
CALAMITY JANE: First, they said I was embellishing fabric. I don’t even know how to sew. 
MS. SUNNYPEDDLE: That’s okay. 
CALAMITY JANE: And then they said I should be called Calamity Jane. What’s a calamity? 
MS. SUNNYPEDDLE: It means a “terrible disaster”… 
  (Noticing Jane’s dismay) 
 But you are nothing of the sort! 
CALAMITY JANE: Really? 
MS. SUNNYPEDDLE: Well, may be a little, but that’s okay. It suits you in nice way. 
CALAMITY JANE: I just wish I hadn’t made Billy cry. I didn’t know he hated kissin. I was just tryin to be 

friendly. 
MS. SUNNYPEDDLE: Can I tell you a little story that might make you feel better? 
CALAMITY JANE: Okay. 
MS. SUNNYPEDDLE: Good. Come over here. 
  (Ms. Sunnypeddle brings Jane to two nearby crates and they sit) 
 One time there was a Coyote. 
  (Coyote enters) 
CALAMITY JANE: Ooh, I like coyotes.
MS. SUNNYPEDDLE: I figured you would. Now Coyote really liked Rabbit and everyone knew it. 
  (Rabbit enters.) 
 Except Rabbit. 
  (Coyote moves towards Rabbit.) 
 Every  time Coyote went over to introduce himself he was so anxious to meet Rabbit that he always startled 

her and she would scamper away before he could ever think to say “Hello. How are you?” or some other 
such proper greeting. He would chase Rabbit and try to catch her, but it never seemed to help make them 
friends. All the other animals saw this and were eager to give Coyote advise on the matter. 

  (Elk, Bear and Owl enter.) 
 Elk told him to strut around until Rabbit noticed him. The Owl told him to swoop  down on the Rabbit 
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before she could get away and Bear told him to grab the Rabbit and don’t let go. None of these ideas seemed 
right to Coyote. So he continued to sneak up on Rabbit  and startle her and so he has no way to be acquainted 
with Rabbit. 

  (Coyote chases Rabbit off stage.) 
 If Coyote only knew that he just  had to be gracious and considerate, then his true feelings might show… and 

he could be a friend to Rabbit. 
CALAMITY JANE: Do I have a chance of being friends with Billy? 
MS. SUNNYPEDDLE: Of course; I think you two have a lot  in common. Just don’t forget to be honest and 

kind. 
CALAMITY JANE: Thanks Ms. Sunnypeddle. 
  (Jane and Ms. Sunnypeddle exit) 

SCENE 8 -- SETTING: ON THE SCHOOL PLAYGROUND, THURSDAY -- Narrator 2 enters. 

NARRATOR 2: Martha Jane thought about Ms. Sunnypeddle’s story that night and the next  day at school, 
when the children were having recess, she saw Billy alone and cautiously approached him. 

CALAMITY JANE: Excuse me, Billy.
BILLY: Oh, hello. 
CALAMITY JANE: I just  wanted to apologize for my  bad behavior yesterday. I wish to be kind, gracious and 

friendly towards you. 
BILLY: Okay. 
CALAMITY JANE: And I would like you to know that it  weren’t  my idea to chase you down and… you 

know. 
  (Annabelle and Dolores enter) 
ANNABELLE: Well, look Dolores, its Calamity  Jane. Better be careful Billy, anywhere she goes bad things 

happen. 
DOLORES: That’s why we named her Calamity. 
BILLY: What’s a calamity? 
ANNABELLE: She probably doesn’t even know what it means. 
CALAMITY JANE: (Advancing on girls) It’s a “terrible disaster”, Billy. Just like when two snooty girls get 

throwd into the nearest pigsty and ruin their fancy dresses. 
BILLY: Oh. 
ANNABELLE: You wouldn’t dare ruin my dress. 
CALAMITY JANE: Well, I guess I could yank your dress off. Then only your bloomers’d get dirty. 
  (Annabelle and Dolores shriek and exit.)
BILLY: I don’t think you’re a calamity, Martha Jane. 
CALAMITY JANE: Thanks Billy, but I like being a calamity sometimes. 
MS. SUNNYPEDDLE: (Enters) Time to begin lessons again, children. 
CALAMITY JANE: Hey, after school, you want me to show you how to shoot and ride at the same time. 
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BILLY: That’d be neat. 
  (Jane and Billy exit as Narrator 2 enters) 
NARRATOR 2: After their lessons were done, Martha Jane demonstrated all the subtleties of riding and 

shooting and taught Billy everything she knew. 
  (Billy and Jane enter with a long stick which they share in acting out the following activities) 
 When they  got tired of riding and shooting they followed animal tracks for a while. And later, Billy grabbed 

his catfish pole and showed Martha Jane some of his favorite places to fish. All the chaos of the previous 
day was forgotten and they fast became friends. 

  (Jane and Billy exit.) 

SCENE 9 -- SETTING: VIRGINIA CITY PUBLIC SCHOOL, FRIDAY MORNING -- Ms. Sunnypeddle enters 
and arranges the classroom. The students enter soon after.

NARRATOR 2: The next day at school everyone was excited because it was the day of the town social and 
since it was Friday that meant that after all the lessons were done for the day it was “Show and Tell” time. 

MS. SUNNYPEDDLE: All right that’s all the lessons for today, you may close you books. 
  (They close books) 
 And now, what is the last activity we have every Friday?
CHILDREN: “Show and tell”, Ms. Sunnypeddle! 
MS. SUNNYPEDDLE: That’s right and who would like to go first? 
  (Annabelle and Dolores raise their hands.) 
 Dolores, please go ahead. 
DOLORES: (Stands) I would like to show my new gloves that I’m going to wear at the social tonight. 
MS. SUNNYPEDDLE: They’re very pretty, Dolores. Thank you. Annabelle, you may go next. 
  (Dolores sits and Annabelle stands) 
ANNABELLE: I would like to show my new hat that I’m going to wear at the social tonight. 
MS. SUNNYPEDDLE: That is a lovely  hat, Annabelle. Thank you. Martha Jane would you like to take your 

turn? 
CALAMITY JANE: (Standing) I don’t have anything to show or tell. 
  (Girls giggle) 
MS. SUNNYPEDDLE: That’s okay, dear. I didn’t bring anything today  either. Billy did you bring something 

today? 
BILLY: (Standing) Well, I don’t have anything to show, but I have something to tell. 
MS. SUNNYPEDDLE: Okay, what is it? 
BILLY: I would like to invite Calamity… I mean Martha Jane to be my partner at the town social. 
  (Girls gasp and Jane smiles)
MS. SUNNYPEDDLE: Well that’s very  nice of you, Billy. Would you like to accept the invitation Martha 

Jane? 
CALAMITY JANE: Yes. Thank you very much, Billy. 
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MS. SUNNYPEDDLE: Well, I’m sure we’ll all have a wonderful time at the social. That is all for today class. 
I hope to see all of you tonight. 

  (Class gets up to rearrange classroom) 
BILLY: I’m glad you didn’t turn me down, Martha Jane. 
ANNABELLE: I’d be careful Billy. She’s bound to cause some sort of calamity. 
CALAMITY JANE: Nope, I’m just going to dance with Billy. 
BILLY: I can’t dance. 
CALAMITY JANE: Well, come on. I’ll teach you. 
  (Jane grabs Billy and briefly makes him dance) 
BILLY: Calamity Jane! 
  (Jane breaks away from Billy and pretends to shoot at his feet) 
CALAMITY JANE: Dance, Billy! 
  (Billy reciprocates the gesture) 
BILLY: Dance, Martha Jane! 
  (Billy and Martha Jane laugh and exit)
NARRATOR 2: Like many  folks of the American west, Calamity Jane did not stay long in one place. After her 

stay in Virginia City she moved around quite a bit for the next several years, not really  knowing where to 
call home. Then, when she turned eighteen she found a job serving as a scout in the U.S. Army where she 
could put all of her riding, hunting and tracking skills to use. She was also recognized for numerous heroic 
deeds in her tour of duty, including saving the life of her commanding officer, for which he gave her the title 
“Calamity Jane, heroine of the plain.” 

  (Narrator 2 exits as Ringmaster enters) 
RINGMASTER: Calamity  Jane certainly had a rough-ridin’, sharp-shootin’, tall-tale-tellin’ life and this kind of 

living brought her in contact with many  a character way out west. None more famous than a fellow scout 
she met in the army named, William Cody, otherwise known as Buffalo Bill. His life was full of adventures 
from beginning to end; although one of his early occupations was probably his most daring. He was only 
fifteen years old when he got a job delivering the mail. But this wasn’t your average paper route. This job 
description entailed riding a horse through harsh desert climates, through unforgiving wind, rain and snow, 
through the deepest  darkest starless nights and through territory filled with tribes of natives who had little 
trust of any one passing through their settlements uninvited. It was the fastest  ride from east to west, the one 
they called the Pony Express. 

  (Ringmaster exits as Herodotus enters followed by Narrator 3) 
HERODOTUS: Neither snow, nor rain, nor heat, nor gloom of night, stays these couriers from the swift 

completion of their appointed rounds! 
NARRATOR 3: The ancient Greek historian Herodotus said this in reference to another rapid horse delivery 

service he came across in his travels through ancient Persia, twenty-five hundred years ago. 
  (Herodotus exits) 
 But these words apply just as well to the company of brave men and horses that made up the postal service 

that covered the two thousand miles of territory between St. Josephs, Missouri and Sacramento, California. 
The year was 1860 and it took two months to send a letter out to the west coast and get a reply and that just 
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wasn’t fast enough. The United States was starting to move faster and people wanted the mail to keep  pace, 
so the first advertisements looking for riders went up. 

PAPER BOY: (Enters) Wanted! Brave, young, wiry fellows not over eighteen years old! Must be expert riders 
willing to risk death daily! Sign up right here for the Pony Express!

NARRATOR 3: Sure enough it was risky, but the pay was good and it was a service that was vital to the 
country. Riders quickly  signed up and were ready to be placed upon the faithful mounts that would carry 
them through the wilderness. Likewise, the call went out for all courageous horses. 

  (Draft Horse enters carrying a clipboard) 
 That meant a steed willing to boldly  carry their riders and the mail to their delivery destinations and into 

history. 
  (Narrator 3 exits) 
DRAFT HORSE: Wanted! Fast, young, nimble horses, not over five years old! Must be tireless gallopers 

willing to risk death daily! Sign up right here to carry a rider for the Pony Express! 
  (Draft Horse moves to one of the posts and looks at his clipboard) 
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